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In the weeks leading up to the Festival, we reached

out to some of Locarno’s most illustrious former .
guests and asked them to share their first memo- event dedicated to Italian cinema - not in Locarno, but Lugano! When the
ries of the fest — whether that meant impressions od acainst building bermane o< for the eve o
from their world premieres or casual walks around On the evening of Aug 946,1,200 spectators gathered for Giacomo Ge

the lake. The result, Beginnings, is a treasure trove Apte " & was opened

of anecdotes and recollections; a polyphonic mosaic ] early years, the : ed as a primarily social event, dra

of the Festival assembled by those who’ve shaped o owever, it also featured the works of renowned a as Serge
its history. enstein

Silvan Zilrcher, 1990s Conalone, whore tho Al oF Jonn wayr 6oud share Biling with Chinass or Pl

The first time | went to Locarno was in the mid-’90s, when | was and eve e progra go a e Cranes are g(Letya a
still a student, as a participant in “Cinema e Gioventu” - the Lo- a alatozo 9 asterpiece eceived e Palme d’Or a
carno Film Festival’s Youth Jury. It was the art teacher with whom anne as deep 0 oversia

my brother and | always discussed films who drew our attention O a o Venezia, Cannes, Be and ma othe e Locarno

to the program. | remember the first time we made the pilgrimage e al was not controlled no ded b e gove e eatio as no
to the Piazza Grande, with a group of around 15 people. We were a “top-do po a ative, but alocal, “gra 00 one a ea a e
all very excited, almost awestruck, to see this legendary place for a o ained by diploma e e ele g or awarding pa
the first time. | can still dimly remember that in the movie we wa- pa and ye ela of gove enta pport also made gsd 0
tched afterwards - it was probably the opening film - a man swam e orga s O conseque acked valuable leverage e egotiatio
through a stormy sea. | don’t remember whether he was fleeing or d 0o 0o ercial dispute d butors and exhibito
swimming to freedom, or whether he was an athlete looking for e lo e Fe al being cancelled 951 and aga 956 appare
some kind of rush. This scene — a man crawling through untamed Cle ea a ere was area ea at another to g e
masses of water - is my oldest Locarno memory. Every now and petition to ea e privately operated eve after all, a e people o
then | decide to look up the movie - but something always stops gano kne at had already happened once

me. Perhaps | like the fact that | no longer remember; that | no longer e Fe a e wa = ed, howeve e gove
know the motive behind his swimming. It remains a mystery to me. e 0 al recog on of Locarno as a “national eve 954 oreove
And with all the blurriness and imprecisions this scene has accrued 959 3 a 0 ed” as an A O al b e FIAP ernationa
ever since, it now seems strangely rich to me... That first summer ederation o Producers Associatio ed the ernationa $
in Locarno was the beginning of a love affair that continues to this a e atio ogethe e organization o O-spo
day: with the festival, with the festival experience, with films. Since ored yo ema eve and high-profile retrospe es of aute a
then, countless other experiences have been indelibly etched into AKira osawa O ed ollaboratio e ématheque e, O
my memory and | look forward to the many more fires Locarno wiill o es), proved that Locarno, ove e spano ea =
ignite, and which will also blur from year to year - like the swimmer O o ely beco g a Mecca fo ephile

in the roaring sea

Ramon Ziircher, 1990s

I went Locarno for the first time at the age of 17 to take part in the
“Cinema e Gioventu” program together with my brother and a friend.
Locarno cast such a spell over us that the three of us returned to
the festival again and again in the years that followed. Fortunately, 3 % 3 ©
we soon got to know the person in charge of a public playground, = o A

who allowed us to pitch our two tents in an open tree house in the Sy : g S z 2
forest during the festival. He said we could do this every year from : Y 5 :
then on if we let him know in good time. | still remember well how . : y 3 g o
we wrote a handwritten letter every year to announce our arrival. e N 4 e T
Email and cell phones weren’t common back then. And so Locarno " .
became an adventure every year. We looked forward to swimming

inthe Maggia, to the little open wooden house and to the many films

and encounters. There was something wild and free about life, but

also something structured about the movie showtimes we didn’t

want to miss. | still remember the sound of raindrops on the tents

and the sound of the hedgehogs that once crept around our tents S
at night. | have never heard that strange sound since. The memories

of our tents and the wooden hut come back to me whenever | walk

% 4
£

from FEVI through the forest to the Maggia. | wander through the ' s - = - i i 7 o
woods, happy and wistful in equal measure, and see three ghosts R \ Y
closing their tents to disappear into the world of the next movie. i i ! N
NS EE
Yol o e 8
g el
& Y a
i R I g = 0 d
- ¥ o
. s o
R _ 3
] A;!'Q'\: 0
o Ema e :
" e R e S e e e £
== ey e e e A Ly e =
: “W~EFFMEEE—EEE—E—E s B e : A” =
S o e P e
Do yo ave a e ories or anecdote O
OCa O O a e O are

®

Der Spatz im Kamin (The Sparrow in the Chimney), oin PIA “N\[e RA, a ne ative la ed
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A Portrait of
Locarno

as Remembered
by its Guests

In the weeks leading up to the Festival, we reached
out to some of Locarno’s most illustrious former
guests and asked them to share their first memo-
ries of the fest — whether that meant impressions
from their world premieres or casual walks around
the lake. The result, Beginnings, is a treasure trove
of anecdotes and recollections; a polyphonic mosaic
of the Festival assembled by those who’ve shaped
its history.

Pedro Costa, 2000

In 2000, the Locarno Film Festival chose to present /In Vanda’s
Room. It seemed to me the ideal place for this film: not too fictional,
not too documentary, not too chic, not too frivolous... And | remem-
ber the jurors declaring it poorly made; a disgusting film.

| also remember many young people coming to talk to me. In
Locarno, in 2000, | began a nasty affair with those who judge films
and a steady courtship with the young spectators.

Denis C6té, 2005

Outside of a handful of short film festivals and a freakish FIPRE-
SCI jury at MoscowlFF, | didn’t have much international festival
experience. Locarno seemed like an unknown and mysterious pla-
ce for the international premiere our DIY low budget experiment
called Drifting States. As a small but excited delegation of four,
we stayed in a small hostel-like but perfectly located hotel: the in-
famous Dell’Angelo; grumpy restaurant staff included. The old-ti-
mers will remember the huge festival parties at the Locarno Grand
Hotel. Sadly, it closed just weeks after we allgotdrunk there. These
days,amidstrumors ofrenovations and areopening,urbanexplora-
tion fanatics are hopefully keeping the memory of this place alive.

Far away from the glamorous competition, | screened my
film, programmed in the now-defunct Video Competition sidebar,
at the discreet PalaVideo in Muralto. | left days after that premie-
re, but was then surreally rushed back to Locarno 24 hours after
my return to Montreal. Jumping onto the Piazza Grande stage to
receive the sidebar’s Pardo d’Oro remains one of the most spe-
cial moments of my career. At that time, | had just left my job as
a film critic at a local newspaper. | was unemployed and seve-
rely doubting what might come next. Caressing the Leopard was
like an epiphany: | had to go on with my projects and filmmaking.

| owe this first and special opportunity to two lovely souls
who were part of my filmmaking journey: Agnés Wildenstein and
Luciano Barisone, both in the programming committee at the time.
19 years later, | don’t forget.

B Jours avant la mort de Nicky
(Days Before the Death of Nicky),
Denis C6té’s latest short, premieres
Thursday, 15.8 at 14:30 at La Sala

H Marta Mateus’s Fogo do Vento (Fire of Wind),
produced by Pedro Costa, premieres Tuesday,
13.8 at 14:00 at Palexpo (FEVI)
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A Portrait of n Revolutic
Locarno NCAFNC
as Remembered
by its Guests Srlrts Gy Cormane nd it Las
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In the weeks leading up to the Festival, we reached
out to some of Locarno’s most illustrious former Politics - sracterized the late 1960 eriand a as the re
guests and asked them to share their first memo- of the world. For the Locarno estiva period offered an oppo 0
ries of the fest — whether that meant impressions rofessor Imvolved in the locs o and Freddy Buache. director of the
from their world premieres or casual walks around émathaque e Archive). Together, they worked to e
- - - pe a = = & erg g = a and ake a O e fo ep =
the lake. The result, Beginnings, is a treasure trove o that end, they made two radical decisio 0 end the open-a ce
of anecdotes and recollections; a polyphonic mosaic S e Grand Hote's garden, emblematic of the Festival as a glamorous
. e a e ae a O a d econdad O ove SHSAVIS O e O a
of the Festival assembled by those who’ve shaped order to attra ore of the loca de ather than the usual to
its history. e revolts of May 1968 and the subsequent cancellation of the Canne
e a prote d olge g O 00 a ae O pled
OoCa O ol/a O alie, a e e a atoO ope d e e O e a
L} O O e O ova a e e O ova e ave pionee e e epped
Maya Da-Rln, 2009 ao O PO d d O e g O age a O e a a Pa
O e a a a O olida ello e a ona e e O
I was in Locarno for the first time in 2009 to present Lands in a pro- owed oug e ere replaced b e Yo e closing ceremo
gram that is no longer part of the festival: Here and Elsewhere, a e aa a d pted by young spectato o deno ed Locarno
name borrowed from Anne-Marie Miéville and Jean-Luc Godard’s as too bourgeois. Rathe a a e police, directors Bianconi and Buache le
1976 film about Palestinian resistance. It was a beautiful summer em d eir po 0 ate o the nig
day and | sat on the lawn around Lago Maggiore to watch the mo- Revo as also o e e o e big ee provocative ne ounds and
vie-goers sunbathe. Next to me was a man with long gray hair, re- ages emerging from p edelic pop e, a e Beatles’ a ated
ading a copy of this very same publication you are holding in your ea ape ello bmarine (1968), a ellas out o ore elle a ove
hands. Something about him caught my attention and | took a photo e a e Ne erma ema ea e, PO olonial fable e
of him; he didn’t notice. When | returned to Brazil and downloaded oleil O (1970) and a peria ® e e Biladi, a Revo on (Bilaad 2
the photos, | realized this person was Eugéne Green, who had pre- evo O 970 ed ephiles and a alike d ema, a hig
sented The Portuguese Nun at the festival that year. To this day, PO ed a g ideology rooted a America that deno ed o
| remember the feeling of watching a film by Eugéne for the first pean aute alongside Ho ood enterta e oked audience
time: that, in the cinema, words need to be said with precision endiary offerings a anced Ea erra e anse,196 e Ho
so that they can leave an impression on the spectators’ memory. o e ace a Hora de lo oJggle 968), and ee Sad Tige e
Recently, | was talking to a friend about a certain homoge- e gres,1968
nization we see in contemporary theater and how rare it is to wa- owever, Bianconi and Buache adical progra g wa ot appreciated b
tch a play in which the actors are able to make themselves heard. everyone. In addition to being labeled a pto-co erland
We commented about how, today in Brazil, evangelical churches e acquired a reputation for being too elle al and rep e toto
and their pastors play a role that once belonged to theater and ci- Disappointed b eaction, both directors quit after fo ea 971,aco
nema - not by chance, many theaters have been converted into pro e was reached by a pro onal co ee e Fe al would re o
neo-Pentecostal temples. My friend recalled a phrase by Pasolini, e e e and e open-a ee g ould re e place o e
who said that the audience wiill fully appreciate the actor’s work and Hotel garde owever, a venue tha as bo a ar to locals and ve
when, “hearing the actor speak, they recognize that the actor has attra eto ephiles and to promote asre ed e Piazza ande

understood the text” What we take away from a play or a movie
is not so much what we can perceive from a certain story, but the
feeling that the actors intimately understand what they are telling.
| returned to Locarno 10 years later to present my second featu-
re film, The Fever, accompanied by actors Rosa Peixoto and Regis
Myrupu - who, at the end of the festival, would receive the Leopard
for Best Actor. It was the first time we watched the film together
and | remember that, for much of the screening, | preferred to close
my eyes so as to just hear how the words of the Tukano language
resonated in the crowded movie theater. At a time when people’s
narratives are increasingly up for grabs, film festivals are like tem-
ples of resistance, just as indigenous populations have taught us
for centuries how to resist colonialism in Latin America. Here and
Elsewhere.

Alessandro Comodin, 2011

It hasn’t been that many years, yet | have only very few memories of
the first time | set foot in Locarno; they are more like flashes, as if
the trip had happened in my childhood. Yes, come to think of it, that’s
how | want to remember my first time in Locarno: | was a child, seven
or eight years old. Everything seemed big to me, spectacular; there
were so many people | knew. ’'m not sure if they were known to the 52
general public, but for the child | was then, | felt like | was in a place Fp—R 2 ) Pl ,_u-»-»";;’;;"-?'fva,,l#
only grown-ups had access to. &' N5 s

As if by magic, 'd wandered out at night to a party all by myself, ¥ S | ==
without my parents. It’s not normal to go out at night alone when you —_f — = o T | i it i o
are seven or eight, | can assure you. But that’s how | felt in Locarno . AT - :"3 E at W vl
in 2011. . - —_— -

There were people greeting me and shaking my hand, which |
politely reciprocated with a smile. But | don’t remember who | greet-
ed, except for one: enrico ghezzi. If you don’t know him, well, for the
child | was then, in the world of my personal cinema, he was one of
the most important people. | said almost nothing, pretended | was a
grown-up, too, then ran away.

One morning, my three best friends with whom I’d made the
film | was at the festival with, Summer of Giacomo, arrived in Locar-
no. Surprise! They rang the doorbell with a bottle of bubbly wine. My
parents also came, and so did my sister and Giacomino, who played
the film’s protagonist. It seemed that our film had won the award,
the cool one, the golden one. Ah, what a beautiful morning that was!
| didn’t understand much of anything, but that was the beginning of
a great party.
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A Portrait of 0 andalc
Locarno _

as Remembered istorians Cyrl Cordoba and Lucia Leoni
by its Guests ostivals history, chapter by chapts

In the weeks leading up to the Festival, we reached out to some of Lo- q e center of the 19t-ce ombardia o be 6 the Fe
carno’s most illustrious former guests and asked them to share their 3 allma oweve ba aje etting did not preclude the
first memories of the fest - whether that meant impressions from their om generating controve

world premieres or casual walks around the lake. The result, Beginnings, Between 1972 and 19 derthe leade Po aand Mo de Hade a
is a treasure trove of anecdotes and recollections; a polyphonic mosaic cealing omo)sexuality and/or rea J grap ag9c ed up
of the Festival assembled by those who’ve shaped its history.

Ben Russell, 2013 e e e e e o

| came to Locarno for the first time to screen A Spell to Ward off a 0 a 046 ough to 1974) had been directed b ome e
the Darkness, a film that | co-directed with my good friend Ben Ri- ernational Year o e \Woma O ad a briefb ea g pacto e
vers. | arrived via Helsinki via Kittild, having spent a few days trave- e al, atlea e follo gyea e prod onsb ake
ling deep beneath the earth’s mosquito-covered surface in a series a antal Akerman and Pa a Moraz gained more expo e at Locarno
of Finnish gold mines, scouting out locations for a film called Good e era again exposed the We o ne ema e ories, beco
Luck that would bring me back to Locarno a second time four ye- goneo e opean fe a O progra O o) ddle Eastern and
ars later. | arrived on the day of our film’s premiere, which was in a A 3 0 e 0 otab a, Algeria, and Senega ea e, a ne
cinema called PalaVideo that was memorable for its red seats and ection called bune libre (Ope o o 9 01979 a eated to
its incredibly steep incline — and for the tendency of its ushers to oc- er Locarno on to reveal emerging tale ated b ee young e
casionally shine flashlights upwards onto the screen. 'm sure they phile ere ere B er, and David e progra and
did it just once or twice, directing late viewers to the rafters above, elped to ceme ernational e a 0 e o e 0 ood and
but after all of that nervous energy that comes with finally presen- also served as a platfo or daring opean aute as Raine erne
ting a film to the public, | couldn’t help but think how those ushers assbinde arguerite Duras, and eo Angelopoulo
were already doing our film’s job of pushing away the darkness, LOL. Afte e depa e o e de Hade 978, Locarno entered a period o e
It always takes me a while to properly see a film after I’'ve re- a e developmento and video a ema was evo g. Despite
leased it into the world - my attention remains in the unresolved ome revelatio e a e e Herd 978), and a aimed re
technical details, the uncertainty of proper sound levels, the col- ospe e a e one dedicated to O o8 e Fe a electio
lective exhalations of an audience that I’'ve never been with in a ci- became less daring. Divided between popular comedie e Die eizerma
nema before. Our film was part of a new non-competitive section e e ake 078 0 da erland 0O e ovie
called Fuori Concorso Signs of Life that Carlo Chatrian had just cre- and aute ema e as also now divided locatio e. Beg g
ated. Ben and | were of course honored to be among the new ga- 980, competitio ee gs took place a e More a, a ool 10 e
tekeepers, happy to finally have the film out in the ether, excited and by foo 0O e ente aco derable distance, b andard
maybe a little bit disappointed that nobody in the audience booed e the Piazza was reserved fo e more ma eam p e e erta
after the closing, 25-minute long black metal sequence - which is a a O prono ed tha o8 ome members o e ernationa 3
result that we’d imagined at some point during our editing process. empted a coup and decided not to a bute a award e hope a
’m sure there was a Q&A but | can’t remember it — and P'm sure that ould force the appo ent of a ne e al Director. A e a
we both felt relieved and excited, and a bit outside of everything. plied acro erland a e for Locarnoto b aded ide
After | left the cinema dark and reassembled my nerves, | even-
tually found my way to Ponte Brolla and climbed down into the gorge
with some friends. We sat on an outcropping of smooth rock and wa-
tched in occasional awe as young shirtless men lazily launched them-
selves off cliffs and into the freezing waters of the Maggia below. The
divers were silent, the watchers tight-lipped — as if all of us had been
trained by a life in the cinema to be still, expectant. Some 15 minutes
into our collective motion picture, the steady sound of rocks clatte-
ring off the granite walls began to echo through the gorge — though
the lack of any kind of gesture led us all to eventually realize that what
we were hearing was in fact gunshots - pulsing out over the walls of
the canyon from a shooting range some 500 meters away. The ef-
fect was so startling and so surreal that it acted as a non-event - as
some kind of non-diegetic soundtrack that left the divers unaffected —_
and their audience unmoved. The water continued its race through
the gorge, the young men striking poses on the granite cliffs above.
\We had a second screening in PalaVideo and a third, press scre-
ening in Kursaal - | swam in a lake dusted with swan feathers, saw
Manakamana in an inflatable cinema and Fitzcarraldo on a screen so
big there was a time-delay, gave interviews, and drank with friends b
and ate over-priced food and nightly fell asleep exhausted from mar- y b
veling at the world we all inhabited, at the worlds we were making ] E
out of it.

Ben Rivers, 2013 -

In 2013, Ben Russell and | made a film together called A Spell to
Ward off the Darkness — a film which grew out of a long friendship,
a film tour we called We Can Not Live in This World Alone, and many
shared fascinations and questions about how best to live in the
world. Our premiere was at Locarno in a new [Fuori Concorso] sec- g
tion called Signs of Life, named after the early Herzog film, which | . ’
thought was good provenance. It was raining hard when we arrived, 2
those tropical-like walls of water that sometimes happen in Locar- \

no. The cinema we showed in had a nice rake, good and steep, so )
nobody’s head got in the way, but it was a little bright, because of ) ~-a
lights on the stairway that couldn’t be turned off, so Ben and | wor-

ried some of the darkness in the film was already being expelled. In . ©
the end those things are usually only noticed by the filmmakers, all ®
the technical worries that most people aren’t seeing or interested .

in. Even though it’s exciting to watch a film for the first time with 0
an audience, it’s also nerve-wracking and hard to remember much, - >
there’s too many thoughts going on in my head. | do remember the A\ 5
general vibe being good, we were both happy, in need of a drink. Af- %

ter the screening a critic said the film was a “head-fuck” and meant = 0
it in a positive way. That was followed by more in-depth reviews. |

went for a lone swim in the lake that night, after all the drinking and

talking. | really wanted to see one of my childhood heroes, Christo- Do VO e emories o ecdote 0

pher Lee, but didn’t, neither in the lake nor anywhere else. Ben and o
I, and some other filmmakers went for a swim in a gorge, a short

drive up a mountain. Girls and boys lounged around on rocks in the

sun, or jumped in from great heights. We heard gunshots in the air, o X o
but couldn’t see where they came from. The water was fresh, and it 3ot
freed my mind from the turmoil that is a film premiere. Eleven years X
after A Spell ’m coming back with Bogancloch, the fourth feature Sor %
I’'ve premiered in Locarno. It’s a beautiful place to start the life of a
film and ward off the darkness with cinema.

®

B Bogancloch, Ben Rivers’s latest film, o collect people’s experiences o e Fe a
screens tonight, 10.08 at 18:00 at L’altra Sala ahead o 80th editio 026
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A Portrait of 2 Biaaqe
Locarno o = =
as Remembered : =

by its Guests

In the weeks leading up to the Festival, we reached out to some of Lo- OFris ordoba and 3 Leo
carno’s most illustrious former guests and asked them to share their
first memories of the fest — whether that meant impressions from their
world premieres or casual walks around the lake. The result, Beginnings, = c o apPLel U P LC
is a treasure trove of anecdotes and recollections; a polyphonic mosaic
of the Festival assembled by those who’ve shaped its history. Shiles. Poia cening as L a notte di San Lorenzo e Niaht of the

Ryusuke Hamaguchi, 2015 ol ombraced the identity b o knnow 1t todiay: the world capital of aute

My best memory of the Locarno International Film Festival is, of eputation a e biggest o e all fe a 982, attendance was e
course, when in 2015 the four actresses who starred in Happy ated at 20,000, but by 198 ad shotup to 80,000 a ormatio a
Hour won the Best Actress Award together. The program direc- eled by private sector pa e ps a
tor at the time, Carlo Chatrian, came to visit our dinner (cheese on o e eater (Palexpo 088 onsiderab eased aud
fondue) and let us know about it. Luckily, all the main actresses ence capa

had come to Locarno, though we had not expected any award and eFe a alide gotaslee akeove decade too
were actually just making plans to return home, so we were so sur- elio e herald bolo e of Loca
prised. At the awards ceremony, Sachie Tanaka, who had studied e e e al a © asco o8 e picked the leopard, a
in Germany, gave a speech in German because there was no Japa- ead € namesake o prizes, a O a adema Bla and yello
nese interpreter. No one from the Japanese media who was pre- pread ougho e appearing o a 0O g and op do O
sent that night could understand German, so they were confused promotiona aterialand eve ba a e as noto a pub

and asked her to translate what she had said into Japanese. It was but also a po al stateme after decades o es and controversie
a funny moment. | can’t forget taking a commemorative photo that eFe al had earned place ocarno al heritage as here to sta
night with Bi Gan’s Kaili Blues (Lu bian ye can, 2015) team. Thank Between 1983 and 1987, Locarno became a place for new, experimenta
you again, Locarno, for all those memories. O a a pa o a section dedicated to ovie e Fe al also

Nele Wohlatz, 2016 breakout was Chen Kaige's Yellow Earth (Huang tu o, 1984) n 198 :

My first time in Locarno was also my first time attending a major O garner recogd on o e ernationa e a at same
film festival.| had made a film, The Future Perfect (El futuro perfec- ear, Locarno also progra ed Edward Yang alpe O Q/ng me a
to, 2016), with almost no money, and certainly didn’t have enough 98 ase a O € burgeo g Talwanese Ne ave e wake o e
to stay a whole week in Locarno. Together with another film dele- e O ese at Locarno e People
gation from Argentina, | rented a small apartment in Ascona. The ould regula enda sig a e O othe e a clple O Rea
shuttle service between the two cities worked badly. Before trave- org ong gao liang,1988) among e
ling to Switzerland from Buenos Aires, an older film director gave Aute ere also e
me some advice. “Don’t worry about staying in Ascona, there’s a e a pike Lee and a arted ational ca a
free e-bike rental in Locarno,” he said. “You’re meant to give the ocarno —and opean directo e enders and A a akibene
e-bike back at the end of the day, but they don’t mind if you keep it ed a O e Fe al's e a or aute ema. Howeve
for the whole week.” ade b ome entalmo omplete awarded a e Fe a ougho
And so during the seven days | spent at the festival | happily ee e decade, despite the progre epresentatio ade e 1970 a
biked up and down the hills between Locarno and Ascona. The we- egression a reflection of some do al ba a e a
ather was nice; the e-bike great. | was a bit stressed about our pre- ould oe e ne e a ome ould again play a pro e
miere, but there were many interesting films to watch and people ole atLocarno e’90 oweve e e al’'s gaze would be conce ated
to talk to. Towards the end of the week, | was informed that | would O e Ea
receive a prize during the awards ceremony at the Piazza Grande. ¢ i ¥
A limousine was going to pick me up at the apartment. Since | had i E 5
to give back the e-bike, | asked the car to pick me up at the bike ; p E
rental instead. . ;
The rental was tucked inside a white tent. A young woman - e
came outside to pick up my e-bike.When | told her my name to have " . é f g
my ID back, her face dropped and she disappeared inside the tent 2 g
again. Seconds later a middle-aged man flung the sloppy tent door F
open as if it were a theatrer curtain, and dramatically asked: “Who
is Nele?” “Me,” | said. As he started to shout at me, a black limousine
showed up, and a festival volunteer — an “angel”, as they were called
- asked me to get in. But the man wasn’t ready yet. His face had 3 g
turned red. “You will never ever get an e-bike in Locarno again,” he
barked. “You will be blacklisted!!” “The ceremony is about to start,”
the angel kept saying. | apologized to the man and told him | had to
go and pick up a Golden Leopard, and hopped into the car. g
| still feel a bit bad. If he did send me a fine, it never made it to :
Argentina. One day I’ll have to go back to Locarno and find out if 3
there really is a blacklist.
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A Portrait of ~ 2
Locarno ~N Ric
as Remembered
by its Guests o ition of Pardo, we in

In the weeks leading up to the Festival, we reached out to some of Lo-
carno’s most illustrious former guests and asked them to share their
first memories of the fest — whether that meant impressions from their
world premieres or casual walks around the lake. The result, Beginnings,
is a treasure trove of anecdotes and recollections; a polyphonic mosaic _
of the Festival assembled by those who’ve shaped its history. on of the work of David e e Ee director from 198 00

Annemarie Jacir, 2017 e B e e e o memiation of e

| wasn’t physically in Locarno, but in 2003, my short film Like Twen- ere al a oofte gne ema fro e People’s Repub
ty Impossibles was. | can’t remember why | didn’t attend - maybe early a a ese played at Locarnod g e e as had
they weren’t inviting short film directors? | don’t know - but | was e e e period beforehand, fro e editio 946 up 99
very happy to be part of the festival, especially at that time, when 998 e directorial deb ao a0 xia eng) received e Pardo
there were so few Palestinian voices out there and | felt proud to a’Oro - ese 0 doso 999 ang Yua a g9 eng
be able to share one of our stories. But one of my fondest Locar- ang g a O ationto be eenedo e Piazza Grande
no memories is of course the premiere of my feature film, Wajib in auspicious premiere bringing ernational recog onto ang, and
2017. It was just incredible to be able to be there with my produ- estab 9 as oneo e natio ost pro g ake ese
cer, Ossama Bawardi, my cast, Mohammad Bakri and Saleh Bakri, eéma mainta a portant place at Locarno toda ould be co dered
and my own parents. It was the first time they’d followed me to a parto e ega
festival, which made it a particularly poignant and meaningful mo- a ars a ation o e bert Ba din Rotte
ment. And it was such a huge premiere! | forget the name of the da a ative dedicated to suppo g a O o este o
venue, but to be in front of thousands and thousands of people e e eated Montecinemaverita, a foundatio a a 0
to unveil the film was extremely moving and important for me... elped to mo around 100 elgele O developing natio O
I have a funny memory from that time: some days after the O € o a a a on designed
premiere, | was standing in line for a film, and | heard a woman a ong-helad O O promote emerging directo a augurated
behind me talk about Wajib to someone else. She was going on and easti ael presente akers o e Prese o es to be a
on about the film, saying all kinds of nice things about it,and encou- a and o e Locarno progra
raging this person to catch the next screening. And | was standing Andye e eryea epresented a progra d paradox: alongside
rightin front of her, listening, listening, listening... until | finally turned emerging ema, Ho ood blockb e ere alsoma gthe ay onto the
around. She recognized me and let out a yelp - which was very nice! azza anae 0 1994 selectio pa ar have gone do a
Wajib won three prizes at Locarno that year; it was so special o O eir pa a pirited reception: Que ara o’s Pulp o
to share the film with my family in town and to feel such a warm re- and Jan de Bo peed. A fe ea ater, eve omedie e ere ome
ception from the audience. | remember one of the prizes in particu- g abo a
lar - it was from this group that came to the hotel | was staying at to O app op a’, a P g ave bee ed b
present me with a plague. The man who gave me the award also of- ephniles, b guaranteead bigge owdad al a dance exceeded
fered me a beautiful photograph of Jean Genet ata demonstrationin 00,000 fo e e e 1990s. Disconce ga ay have been fo e
’60s Paris. He’d written about Wajib and presented me with his piece P OO was a mea b ocarnowasp g the boundaries o
as well as the prize. It’s probably the sweetest award I’ve ever recei- e al progra g
ved, both in terms of how it was presented and how personal it was.
Finally, | must confess that | hate to be in front of the came-
ra, and hate to be photographed, but there was this French photo-
grapher who took pictures of us - Ossama, Mohammad, Saleh, and ik v [ % X
| - for an article in Télérama, if ’'m not mistaken. The one he took of
me was by the river; it’s the only picture of myself | like. | don’t know

how to reach him, but I'd love to have that photograph! na/e de/ f//m LOCangl)‘
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Dominga Sotomayor, 2018 S

Things | remember from Locarno 2018: | floated on the lake with an
eclectic group of critics and filmmakers. We walked with Demian,
the star of my film, Too Late to Die Young (Tarde Para Morir Jo-
ven), taking photos of us washed ashore in the sand. That film was T |
his last as a woman and now he was nervously getting ready to é &g‘fﬁvg‘u\;@;;}
present it as a man, post-transition. Blurry images and the bright >
photograph of a person floating in the water. The huge room full 1> ‘\
of people at the premiere. The feeling that the film has a thousand - L 7
parts left over. A small bar packed with people after the scree- ANt~/
ning. A new friend with whom | toured the city for the first time. \

A classic watch | saw and liked in a store and jokingly promised to \\. / Y o
give myself if | won a prize. The night we wandered into a bar and N Z
an Argentinean filmmaker told me that they were calling the win-
ners. My phone had been out of battery for hours and a bartender | I
charged it for me. | was crossing the Piazza Grande moments later I ;
when Carlo Chatrian called me to tell me | had won “something® ! b
That night, from the stage, about to receive the award, | saw Hong
Sangsoo sitting in the first row and got nervous. | will never for-
get the date: August 11, my grandfather’s birthday - he had pas- L
sed away eight years prior without seeing any of my feature films. [ | 5
| returned to Chile with the watch | bought at that little store, a i 3 5
Swiss Army knife as a gift, and the crumpled dress from that night q
- that’s now hanging in my closet and which I’ve never worn again.
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as Remembered 2 Frc

by its Guests

In the weeks leading up to the Festival, we reached out to some of Lo- OFis ordoba and a3 Leo
carno’s most illustrious former guests and asked them to share their
first memories of the fest — whether that meant impressions from their
world premieres or casual walks around the lake. The result, Beginnings, C C U AP Lell U P LC
is a treasure trove of anecdotes and recollections; a polyphonic mosaic o ne - _ o
of the Festival assembled by those who’ve shaped its history. of Raimondo Rezzonico’s preside 081-1999) and the start of Marco So

Albert Serra, 1994 505, ang comtinuouly prometing the Fostival Aia his newerapos LECs o

Nobody knows this, but the first time | visited the Locarno Film Fe- aluted b c ediaTor na g made the Locarno c alone o
stival was in 1994 when | was just 18 years old. One morning, at the c O Mo porta al eve eriana € other being the
beginning of that year’s edition, | read in a Spanish newspaper that O c =

the Festival was screening Exotica by Atom Egoyan - the film had €starto N € arked anothe porta estone: Ro
premiered in Cannes a few months earlier — a director whose entire = =
filmography | knew and who interested me. The same day | took a
night train from Girona, which left me in Milan the next morning, and
from there | took other trains to Locarno. | looked for accommoda-
tion on arrival at a hotel of which | vaguely remember the image and
the location but not the name, and which | could not find in later
years. | went to the screening of the film in the Piazza Grande and
by chance, right before it started, | recognized Atom Egoyan by the
stairs to the stage, greeted him and introduced myself as an admi-
rer, congratulated him on his films and asked him for an autograph
which | have lost but might be able to find. | only stayed one more
day because the hotel and everything in Locarno was very expen-
sive and | took the night train back. | arrived in Girona at 6 am on a
Sunday. | hitchhiked to my village and | remember being picked up by
a very rich businessman in a BMVW 7 series car. Many years later, in
2007, Atom Egoyan saw my first film Honor of the Knights (Honor
de cavalleria, 2006) in Paris and liked it very much, and a few years o
later | had the pleasure of meeting him for the second time. From o Fea
then on we’ve kept crossing paths - we even did a masterclass to-
gether in Toronto - and | have a lot of affection and respect for him. & O orld War II. and so create a space of beace o ence O
As fate would have it, my third film, Story of My Death (Historia de o e bia ce o
la meva mort, 2013), the only fiction film that | did not present at oUQa ome pberiod ave Drove ore ove engaged than othe de
Cannes and was rejected by all sections at that festival - in a lon- aire

ger and unfinished version, it’s true - won the Pardo d’Oro in 2013 00 de e steps as doing awa e searegation o ot dig
with Lav Diaz as president of the jury. Of all the films P've made, this ally and those oto and 009. oraa a a darina retrospe e ded
one remains, to this day, one of my favorites. At Locarno | had pre- ated to Japanese a ated ema. dubbed anaa lmba 009. afte
viously presented a couple of other films of mine, The Lord Worked a fe ears as a directo aire departed Locarno fo e A
Wonders in Me (El Senyor ha fet en mi meravelles, 2011) and The e émathéque e ere he co es to serve as director. But eve
Names of Christ (Els noms de Crist, 2010), and in later years | have ew role, he would help to reinvigorate an old Locarno tradition, restoring
come back and had the honor of meeting in person and talking for e close collaboration betwee e Fe al and the a e e decade fo
a long time with Francesco Rosi, John Waters or Pierre Rissient - 0 g Maire’s directorial te e, other Locarno traditio ould also make a
among many others. But it all started spontaneously in 1994, hence omeba glamour and controve ould be the hallma o e 2010

my deep esteem for this festival.

Truong Minh Quy, 2019

The world premiere of The Tree House (Nha Cé&y) at Locarno 2019

was actually the first time | could see my film completed. Due to

budget constraints, | couldn’t attend the final post-production ses-

sions in person. Ernst Karel, the sound artist, mixed the sound in his

studio in the US, while Son Doan, the film’s director of photography,

and Lionel Devuyst, the colorist, managed the color grade inalabin

Belgium. Although we were exchanging ideas and feedback online

throughout the process, the final film remained a mystery for me 2 A

until the premiere. A &/ ’ : b
Just before the screening began, it started to rain torrentially. 5

The mountains were obscured by a thick curtain of rain. We coul- :

dn’t wait for it to stop, so we all ran through the downpour to arrive AN

at the cinema in time. Partially soaked, we went on stage and intro- ~

duced the film. When the lights went out and the first sound and ) o

image of the film appeared, | was surprised and deeply moved. Ha-

ving this film presented at Locarno was very important to me. The N

film is an experimental documentary essay, and | have to admit it \ ‘ y

was risky to build it in such a way, as it could be easily misundersto- d 5 >

od or overlooked. But Locarno’s programming team didn’t overlook

my film, for which I’m grateful. i
In Locarno there are hills and mountains that when shrouded &, = {

in rain resemble the ones in Vietnam captured in The Tree House. \ " " 4

After the screening, when we got out of the cinema, it was sunny . ) e ﬁ

and warm again. f

Bertrand Mandico, 2021 'Y o, N :

“Locarno, The Sky That Speaks”
| recall the premiere of After Blue (Paradis sale) in competition at
Locarno; | was feverish and the sky was heavy.At the end of the scre-
ening, the clouds parted and the applause merged with the rain ham- W wL % th -
mering on the roof of the auditorium. | was wiped out... ] (571 { ' k
As we left the theater, the rain was so heavy that it formed a - Al Ry
wall of water before us, as if we were looking out at Niagara Falls.We
couldn’t leave the cinema, our ark, as the whole town was a torrent. Do
We crossed Locarno in a car that looked like a boat going up ariverin o
a city submerged, something between Conrad and Ballard. .
Night had fallen with the deluge, the only glimmer in the water-log- OR:x*<10
ged darkness the incandescent yellow of the Festival. We took to the e S
roads, up on high, without ever passing the weeping clouds. And
that’s what made a lasting impression on me: the sky above Locarno oo »
that was connected to the hearts of the filmmakers. o gl'

000 ©
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M Bertrand Mandico’s Dragon Dilatation screens today, o collect people’s experiences o e Fe a
13.8 at 16:30 at Cinema Rialto 1 ahead o 80th editio 026
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In the weeks leading up to the Festival, we reached Oric ordoba anc a Leo

out to some of Locarno’s most illustrious former O take daily on a to OUg e Locarno
guests and asked them to share their first memo- = C O apter o apte

ries of the fest - whether that meant impressions e 2009. the
from their world premieres or casual walks around enhanced, thanks to the efforts of two a directors, bo
the lake. The result, Beginnings, is a treasure trove 5 os, Lo ole
of anecdotes and recollections; a polyphonic mo- glamour to the proceeding essor Carlo Chatrian (2013-2018) would
saic of the Festival assembled by those who’ve ould mingle. Most importa 017, the Fe g
shaped its history. ed PalaCinema, another major edifice located at the heart of the ompri-

Radu Jude, 2023 ortain programminG decisiona have aparked hoated diaputes, thel Sore ane

“The real history of cinema,” Jonas Mekas once wrote, “is invisible e A. Zombie, a gay pornograp orro e 0 e oug 0
history: history of friends getting together.” | guess this should be arno e movie was pub onde ed a orally d bing b e pub
true about everything in the world of cinema - including film festi- er A ando Dado - a porta gure o 0 al life owe o
vals. Yes, there were many films, new and old, that | discovered or ar as to call fo e Fe al Director Pére’s resignatio e al Preside a
rediscovered in Locarno (the films of Hong Sangsoo, Teddy Wil- o Sola emorably debated the e Dado on regional tele 0

liams, Sylvain George and Abbas Fahdel, just to give some exam- onservative ere e o one g the Fe a 014
ples), but for me the most important thing is that | have made a lot e ed Roman Pola o prese ate e and give
of friends there, people who have given me inspiration or simply a pub e e e memory o arresta e 2009 e a
some courage to go on. or evading 978 sentence fo e rape of a ear-old g elative

Deragh Campbell, 2023 expression; lamented the filmmaker’s decision, while president Solari deciared

Not Expecting too Much from the End of the World PO ons or powe e 200 € ashado oneremale directo

The premiere of Lucy Kerr’s Family Portrait conflicted with my si- € preside a ea O et dive and on are now among
bling’s wedding in Halifax, Nova Scotia and so | set out to make the € guiding p ples ot Locarno. Ne 00 alsectio a € ea
second screening the morning after the wedding, flying back from del Presente and the Open Doo eenings - both o embod e Fe
the coast of the Atlantic to Montreal, over to Paris and then Milan a andate 1o platrorm emerging ema —Locarnois alsc démo ating
before taking the typical train to Locarno. It was an unusual hangover
in that | felt dopey and affectionate, cradling myself from flight to
flight. Previous to my sibling’s wedding, my best friend and | had
©Conjuring Productions,  spent two idyllic weeks in Cape Breton, staying with friends, hiking
Insufficient Funds,NSF  5nq sywimming in rivers and the ocean. | arrived in Locarno and appe-
ared at the villa where the remaining cast and crew were staying. |
hadn’t seen most of them since we’d all been together in Hill Country
in Texas, on the Guadalupe River where we shot the film 10 months
earlier. They received me gently and we ate a beautiful meal at the
big kitchen table. Afterward, | sat on the balcony with Rob Rice and |
expressed my sorrow that I’d missed (not only our premiere but) all
of the screenings of Radu Jude’s Do Not Expect too Much from the
End of the World. Rob assured me that ’'d missed something that
would be truly important to me. Moments later, he got an email from -
the Festival stating that a screening of the film was added for the W > o
next morning. He booked me a ticket and arranged to meet me at the £k 5 R\ — q
theater when it finished to take a walk and discuss it. : ' i

I emerged into the daylight from the cinema and saw Rob and
we began walking into town. | gave fitful impressions of the film 0
because | kept laughing at the snatches of enormous mountains
and the lake that I’'d see between buildings - I’'d gone into the film
before I’d taken in any of the surroundings. We discussed so-
mething about Radu Jude’s irreverence and how the clash of mate- -
rials gave the impression of spontaneous meanings. | was happy to y 5
have seen the film there, on new water with my friend. That night . 3
at a party we saw a palm tree catch fire out of nowhere. ' S
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B Radu Jude’s Optilustrate din lumea ideald o collect people’s experiences o e Fe a
and Sleep #2 screen today, 14.8 at 19:00 at Cinema Rialto 1 ahead o 80th editio 026



