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Focus and Scope

The Journal Interfaces opens an interdisciplinary and multilingual forum for the study of
medieval European literatures. These literatures are broadly conceived as the products of
the interconnected textual cultures which flourished between Late Antiquity and the
Renaissance in a region extending from the North Atlantic to the Eastern Mediterranean.
Interfaces envisages the study of the textual culture of medieval Europe as situated at the
intersection of a number of modern disciplines, including history, literature, philology,

codicology, philosophy, sociolinguistics, and theology.

Etc.
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Editorial Board
Editorial Assistants

Contributions
Peer-review

Issue
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Principles:

= Publicly funded research must be freely accessible to the public

= Making research freely available supports a greater global
exchange of knowledge and fosters progress



= Budapest Open Access Initiative (February 2002)
= Bethesda Statement on Open Access Publishing (June 2003)
= Berlin Declaration on Open Access to Knowledge in the

Sciences and Humanities (October 2003)

" Free from commercial publishers
= Sustainable academic publishing system

= Dijamond OA



Interfaces

= does not charge readers

= does not charge authors either submission or publication fees
nor article-processing expenses (APCs)

Authors:

" retain the copyright of their works

= can archive post-print (i.e. final draft post-refereeing)
= can archive publisher’s version/pdf

[SHERPA/ROMEO classification: Green]




= Dissemination
= Visibility

= Sustainable
provided that the journal is supported and maintained by an

academic institution, scholarly society, government agency,
or other well-established organization that seeks to enable
open access and long-term archiving
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External sources (academic institutions, learned
societies, government grants, etc.):

= NOS-HS

= Danish Independent Research Foundation

Initial expenses:

= visual identity
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= |nDesign template

(sidenotes for online reading)

7. Adolfo Venteri fint suggested that
the fresco-cycle is based an the peice
of Santa Maria Novella, Jscopo di
Passavantis Specchio de vers
penidenza, o Meist 101-01; Noeman
233-34 and Poleer 274 Buonsmico
Lago Guidalotti commissiceed and
funded the constraction of the
chapter house and friary = 1348, after
the death of his wife from the Black
Desth. Buceamico died seven years
later, but le an additional fou
hemdred flocine & hin wil to fund the
fresce-cycle and requested for botls
him and hix wife to be Lain to rest in
the chapel The Flocentine meschant
in also buried in the chapeer house in
Deominican hatet with = epraph

memorialidng bis mescantile activity.

8 Houdey s work continmes to
remuain the falet exploestion of the
later Crusades i Esrope, see The
isfisn Crusades and The Avignen
Papacy and the Crasader.

4. The chapter howe sbw fanctioned
& an inguisition space for inlerrogat-
ing waspected heveticy, inchuding the
muyatic, Catherine of Siens, who was
beought to the chapter house while
Borsuto wa completing the
Eescoes, see Bonook 141

10, "Optavi et dates eat i semess;
et imvocavi et venit s me apiritus

sapoentiog”, identified by Polaer 40

Jagot - Awenoer, lnlem and Hetesascoy In the Spanich Chapel Tnamph of % Thooar Aganes 11

tion of Buonamico Lapo Guidalotti - the Florentine merchant who
commissioned and funded the construction and decoration of the
chapter house.” However, Millard Meiss has suggested that Bonaiu
to himself designed the exceptional iconographic programme in con
sultation with Dominican friars in the stadium generale (cf. Meiss
101-02).1n following Meiss, it becomes clear that the frescoes assert

a potent form of mendicant propaganda designed to enforce the
chief purpose of the Dominican Order: the salvation of pagans, her
etics and schismatics through the power of preaching and intellectu
al debate. Since the foundation of the Dominican Order under the
Papal bull, Religiosam vitam (22 December 1216), its principal con
cern was the eradication of heresy, but the frescoes also depict spe
cific concerns about heresy in Florence during the 1360s. As Meiss
points out, just when Bonaiuto began painting the fresco cycle, *Ur
ban V issued a bull urging inquisitors to be more active against her
esy” (Meiss 103). This recurrent bull, In Coena Domini (12 October
1363), adopted a stringent stance against heretics and schismatics in
particular. This included such lay rulers as the Visconti family, who
had been the subject of a papal crusade in 1324 following John XXII's
condemnation of Matthew Visconti as 2 heretic, as well as contempo
rary concerns regarding the routiers or mercenaries then wreaking
havoc across Italy and France.” During the 13605, therefore heresy
came in many different forms, but what was consistently reiterated
was the dogma that no salvation is possible outside of the Church,
as in the memorable words of the papal bull promulgated by Boni
face VII1, Unam Sanctam (18 November 1302): “extra ecclesiam nul
La salus”. This doctrine is reinforced across the fresco cycle and in the
very fabric of the chapter house; as Julian Gardner notes, the themat
ic concern with eradicating heresy would have been ‘eminently ap
propeiate’ for the liturgical and ceremonial functions that took place
there, including ining and ad g bers to the Order
{Gardner120).?

Atimmediate sight, it may not appear that the Triumph of Thomas

is explicitly concerned with the theme of extirpating heresy (figure
2). An enthroned Aquinas occupies the centre of the composition,
holding the Book of Wisdom at a page that aptly reads, *1 prayed and
understanding was given me; I called and spirit of wisdom came to
me” (7.7).” This call is beeded by those who surround his figure: he
is flanked by Job, David, Paal, Mark and John the Evangelist to his
left, while on his right sit Matthew, Luke, Moses, Isaiah and Solomon,
all of whom carry scripture. Flying above Aquinas’ throne are three
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] Creative Commons licenses

“These licenses allow authors of creative works to communicate
which rights they reserve and which rights they waive for the benefit
of recipients or other creators. An easy-to-understand one-page
explanation of rights, with associated visual symbols, explains the
specifics of each Creative Commons license. Creative Commons
licenses do not replace copyright, but are based upon it.”

= CC-BY

= (CC-BY-SA
“If you remix, transform, or build upon the material, you must
distribute your contributions under the same license as the original.”



Edable Accessible nteroperable R
X A
O 'o; o S MK

eusable

OJS — Open Journal System, an open source software application
for managing and publishing scholarly journals

OAI-PMH — Open Archives Initiative Protocol for Metadata
Harvesting
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